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FRANCES McINTOSH SHERWIN 
IN MEMORIAM 


| Spee MclIntosH SHERWIN took a deep and most helpful 
interest in The Cleveland Museum of Art during a long 
period of years. She was an Endowment Benefactor, a member 
of the Advisory Council from May, 1928, until her death, 
April 15, 1934. 

Many activities of the Museum were stimulated by her 
interest. She was a regular and frequent visitor and seldom 
missed a special exhibit. She frequently expressed pleasure in 
watching the development of Cleveland artists. Her own not- 
able collection of lace and needlecraft had been lent to and 
exhibited in the Museum. 

As President of The Garden Club of Cleveland, Mrs. Sherwin 
took a most active part in beautifying the area about the lake 
in Wade Park, and especially the portion around the Museum, 
through the creation of The Fine Arts Garden, which was 
dedicated July 23, 1928. Her husband, Mr. John Sherwin, 
joined with her in presenting the upper balustrade and terrace, 
known as the Sherwin Terrace. 

After the Council of the City of Cleveland had formally 
designated as The Fine Arts Garden that portion of Wade Park 
surrounding the Museum, Mr. John Sherwin gave to The Cleve- 
land Museum of Art the sum of $250,000.00 to be known as 
The John and Frances Sherwin Fine Arts Garden Endowment 
Fund. By the terms of the gift the income of this fund is to be 
expended by a Commission of three to insure the perpetuation 
and beautification of The Fine Arts Garden. Mrs. Sherwin was 
selected as one of The Fine Arts Garden Commissioners and 
until her death was most diligent in the performance of her duties. 

The beauty of The Fine Arts Garden will long keep alive the 
memory of Mr. and Mrs. John Sherwin. 


Published monthly, excepting August and September, by The Cleveland Museum of aa. in ae 
Park, Station E, Cleveland, Ohio. Subscription included in membership fee, otherwise $1.50 

Single copies, 15 cents. Copyright, 1934. Entered as second class matter March 6, i930. 2 at the 
Post Office at Cleveland, Ohio, under the Act of August 24, 1912. 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
A WOODCUT BY GAUGUIN 


Paul Gauguin, Cézanne, and Van Gogh were important links in 
the chain of art development of the late nineteenth century in 
France; their names are associated because all three had a pecu- 
liarly invigorating effect upon subsequent painting. Van Gogh 
and Gauguin were at times almost intimates; the three met 
occasionally and were, to a degree, familiar with one another’s 
problems. Yet the paintings of this trio are widely dissimilar 
both in purpose and in ultimate results. Cézanne was occupied 
with solving the complicated problem of form in space, Van 
Gogh with elaborating his themes by line and color. Gauguin, 
who emerged as an artist late in life after he had passed the first 
cycle of his activity—that of a collector and appreciator of Im- 
pressionists, became one of the great decorative painters of the 
century. He had, perhaps, neither the genius nor the intellectu- 
ality of either of his peers, though he finally reached equal 
heights as they through his exotic design. 

Neither in style nor in character was Gauguin’s work similar 
to that of such decorative painters as Ingres, Delacroix, Chas- 
sériau,' or Puvis de Chavannes, yet it was essentially akin to 
theirs. Gauguin’s work surpassed the output of these men— 
except Puvis—in its understanding of the problems and essen- 
tial qualities of decoration. Despite his especial fitness, he never 
received any commissions for purely decorative work, though 
had he lived two centuries earlier he would, perhaps, have been 
employed as a court decorator. In all of his most characteristic 
work, the brilliance of his color, the brightness of his design are 
organized solely for decorative purposes. He introduced sym- 
bolic motives, achieved bizarre effects with accentuated form, 
but he always subjected all these forms to his aims as a deco- 
rator. His influence upon the present century is especially 
marked in France and Russia. 

Gauguin had a theatrical nature which brought much of the 
trouble of life to his own door. His love of display, self-conscious 
play-acting, and a real yearning for a primitive and simple 
existence led him into vagaries which eventually cost him dearly. 
Yet his sojourn in Tahiti and the Marquesas gave him the 
idioms which best expressed his ideas, developed his greatest 


1 Robert Rey, Gauguin, (New York: Dodd, Mead and Company, 1924), p. SI. 


96 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


talents, and softened and enriched the formula he inherited 
from the Impressionists. The pictures done at Arles and in 
Brittany were flat and harsh by comparison with those paint- 
ings made in the fullness of his later development: they lacked 
the rich color sense which he acquired from envisaging tropical 
light and humid verdure. 

In addition to his painting, Gauguin did wood carving and as 
a result of the latter preoccupation became much interested in 
the cutting of wood blocks. He produced a set of woodcuts in 
Tahiti, which were printed in proof sets with heavy oil colors 
on coarse paper. The restraint and technical requirements of the 
craft of woodcutting were little heeded by Gauguin, who put 
into these woodcuts all the qualities of his painting and suc- 
ceeded in conveying his fullest powers of design. A recent gift 
of The Print Club is an impression of the final proof state of 
“‘Nave Nave Fenua’’ (“Terre délicieuse’’),' one of the series. 

In “Nave Nave Fenua,” the first two proof states show the 
rough sketch clumsily scratched upon the block. These are 
known in but single impressions: the first state, printed in 
black, the second in color, as is the Museum’s proof. This new 
accession, the final proof state, has the title printed in black 
against a light ground, in which respect it differs from earlier 
states. Except for the use of color, The Print Club gift is like 
the reprint of “Nave Nave Fenua” made by Gauguin’s son, Pola, 
who published the whole Tahitian series of woodcuts after his 
father’s death. A set of these is also owned by the Museum.’ 
Even in these black and white reprints the color feeling of the 
final proof state is apparent. The Museum proof was printed 
on Japan paper in four colors—black, yellow, orange, and dull 
vermilion. 

A great deal of Gauguin’s correspondence is extant, especially 
that with his stanch friend, the painter Daniel de Monfreid. 
In a letter of December, 1899, Gauguin definitely refers to this 
set of woodcuts which he sent to Monfreid. Gauguin writes: 
“Je vous envoie une petite série de gravures sur bois . . . Faites 
sur des planches quelconques, et avec des yeux de plus en plus 


1 No. 33.444. Gift of The Print Club. Height 14” (356 mm.); width 8 #s” (205 mm.). See Marcel 
Guérin, L’Oeuvre Gravé de Gauguin, No. 29. 


2 Nos. 29.878-29.887. The Dudley P. Allen Collection. The “Nave Nave Fenua’” reproduced on 
the cover is of this reprint edition. See Guérin, 43, 75, 89-96. 
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mauvais, ces gravures sortent forcément dusale métier ordinaire 
et sont trés imparfaites, mais elles sont, je crois, intéressantes 
comme Art.’ 

With full justice to Gauguin, it must be said that he relied 
chiefly upon his intense sense of his surroundings to give him 
the underlying force apparent in these woodcuts. It is his depth 
of feeling that gives these prints their breadth of approach and 
their organic decorative unity. Like Delacroix or El Greco he 
spoke with fervor, which in him testified to a love of primitive 
forms and oceanic nature. HENRY S. FRANCIS 


THE FOURTEENTH EXHIBITION 
OF CONTEMPORARY AMERICAN OILS 


Once more the Annual Exhibition of American Oils comes to the 
Museum. As in former years, it contains the current efforts of 
some of the country’s most outstanding artists and a repre- 
sentation of Cleveland works. At the writing of this article it 
is not possible to comment upon the loans which are listed 
below; it is possible merely to make mention of the present 
directions of American art. 

The course of American painting continues to do justice to 
the vigorous beginnings of the nineteenth century, when this 
country’s artists began to establish a style of their own. It is 
more true today than ever before that the attention of American 
painters is directed toward local subjects. This interest, which 
has synthesized many individual viewpoints and created what 
might be called an art movement, culminated in the recent 
Public Works of Art Project, which chose as its general subject 
the American scene. 

If American painters become too conscious of this movement, 
they will come sooner or later to the point of being without 
international relationships. The disadvantage will be that 
American art may lack an understanding of foreign methods; 
the advantage, that in the absence of a too great dependence on 
foreign viewpoints, vigorous local schools will have the oppor- 
tunity to develop. It is too early to forecast where this new 
direction of American art may lead, but such exhibitions as the 
June Show have the great value of indicating clearly the most 
recent trends. HENRY S. FRANCIS 

1 Jean de Rotonchamp, Paul Gauguin, p. 191. 
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EXHIBITORS AND EXHIBITS 


Artist 
Adomeit, George G. 
Bachofen, Max 
Barrick, Gordon 
Blanch, Arnold 
Blanch, Lucille 
Blazey, Lawrence 
Boyd, Fiske 
Brook, Alexander 


Bruce, Edward 


Carroll, John 
Carter, Clarence H. 
Cikovsky, Nicolai 
Coleman, Glenn 
Coltman, Ora 
Davies, Arthur B. 
Davis, Stuart 
Demuth, Charles 
du Bois, Guy Péne 
Eastman, William Joseph 
Etnier, Stephen 
Fiene, Ernest 


Ganso, Emil 


Geisler, Fredric 
Gerald, E. Bart 


Glackens, William J. 


Goldthwaite, Anne 
Gottlieb, Harry 
Greitzer, Jack J. 
Hartley, Marsden 
Hirsch, Stefan 
Holden, Rhoda E. 
Hopkinson, Charles 


Hopper, Edward 
Kantor, Morris 
Karfiol, Bernard 
Keller, Henry G. 
Kelly, Grace V. 
Kent, Rockwell 
Knaths, Karl 
Kroll, Leon 
Kuniyoshi, Yasuo 
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Subject 
First Snow 
The Last Snowdrift 
Portrait of An Old Man 
Outside the City 
Finuchi 
Life and Death 
Landscape 
Southern Girl 
Klamath River 
Nude 
Rose 
Trapeze Artists 
Happy and Frances 
Gloucester Harbor 
Down by the Gas House 
Two Girls of Lesbos 
Garage Lights 
Masks 
Blonde Nude on White Bed 
Spring in Italy 
Bermuda Dock 
Nocturne 
Breakfast 
Sun Bath 
Slow Joe 
Towers at Palermo 
Fruit 
Jetties—Bellport 
A Summer Evening 
Unloading 
Landscape, Taormina 
Tollam—An Aztec Fantasy 
Mexico 
The Old Bowl 


Mr. and Mrs. William H. Gratwick 


and Daughter 
Ryder’s House 
Self Portrait 
Maine Landscape 
Storm Frightened Animals 
St. Theodosius in the Rain 
Karrot Island 
Tar and Twine 
Summer, New York 


Japanese Toy, Tiger, and Odd Objects 
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Artist 


Lahey, Richard 


Laufman, Sidney 
Littlefield, William H. 
London, Frank 


Luks, George 


Maloney, Louise B. 
Mangravite, Peppino 
Manning, Robert Wray 
Marsh, Reginald 
McFee, Henry Lee 
McKee, Katherine 
Merlin, Janet Orkin 
Miller, Kenneth Hayes 
Peirce, Waldo 

Poor, Henry Varnum 


Prendergast, Maurice 


Rahming, Norris 
Ritman, Louis 
Schmidt, Katherine 
Schnakenberg, H. E. 
Shahn, Ben 

Shaw, Elsa V. 
Sheeler, Charles 
Simkhovitch, Simka 


Sloan, John 


Speicher, Eugene 
Speight, Francis 
Stella, Joseph 
Sterne, Maurice 
Stoll, Rolf 
Strater, Henry 
Suhr, William 
Tucker, Allen 
Vago, Sandor 
Varian, Dorothy 
Walkowitz, A. 
Watkins, Franklin C. 
Wenger, John 
Weston, Harold 
Wilcox, Frank N. 
Young, Quinter 


Subject 
Circus Wagon 
In Front of the Studio 
The Clearing 


Quisset Harbor 


Moses 

Fortune Teller 
Hester Street 
Gerbera 

Bouquet of Flowers 
Portrait of a Boy 
Alma Mater 
Landscape 


Industrial Composition, No. 1 


Tired Hands 

Tuesday Sale 

Circus 

Ruth 

Night Study of Flowers 
Vase of Flowers 
Pyrenees 

Summer Landscape 
Angels on Window Sill 
Vermont 

Bathers 

The Old Wine Jug 
View of New York 

On the Lake 


Nude in Washington Square 


Threshing Floor 
Port-au-Persil 

May 

Portrait of Mrs. Stella 
Gladys 

La Gitana 

Figure 

Houses in Ferch 
Signals 

Meditation 


Still Life with Duck Decoy 


Castle Interior 
Fire Eater 
Coney Island 


Washington Square in Snow 


The Reunion 
Provincetown Houses 
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Beck, Cecil 

Bolt, Dr. Richard A. 
Bouker, Mrs. Eleanor S. 
Brauer, Mrs. George C. 
Callahan, Dr. F. Howard 
Conway, Mrs. Timothy J. 
Disser, Henry 

Drexel, Helen T. 

Elsner, Thomas 

Emerson, Dr. Chester B. 
Fisher, Mrs. Irwin 
Gardner, Mrs. George A. H. 
Gerson, Julie E. 

Gisch, William S. 

Greene, Mrs. Otto 
Hamilton, Mrs. Perry E. 
Hawley, Mary Alice 
Hazel, Mrs. Robert R. 
Heasley, Mrs. Elmer E., Jr. 
Heiman, Anna M. 

Herb, Whalan W. 


SUSTAINING 
Meier, Mrs. D. F. 
LIFE 


Scovill, Mrs. Edward T. 


Sims, George Rudd 
ANNUAL 

Hill, Mrs. Frederick 
Hoftman, Belle 
Houck, Joanne W. 
Hubbs, Mrs. Hazlett D. 
Hyatt, Mrs. Hazel H. 
Ihsen, Mrs. Henry G. 
Isaac, Mrs. Elmer B. 
Jones, Raymond A. 
Jones, Velma 
Kalda, Dr. Bedrich 
Konersman, Robert 


Lewis, Reverend W. F. D. 


Mehleck, G. Edward 
Mines, Ray 

Mishne, Josiah S. 
Moore, Mrs. Irene N. 


Patterson, Mrs. Joseph K. 


Peters, Mrs. William 
Porath, Rabbi Israel 
Rarey, Mrs. Ernest G. 
Rickert, August 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for April, 1934, 
the following names have been added to the Membership lists: 


Rosenthal, Rabbi R. M. 
Rothstein, Mrs. Isidor 
Rudolph, Edward P. 
Sancetta, Mrs. Biagio 
Schafer, Beatrice E. 
Shannon, Earl T. 
Singleton, John F. 
Slough, Mrs. Frank M. 
Southard, Hazel 

Sprague, Mrs. William F. 
Stanley, Lee W. 

Sutton, Mrs. Walter C. 
Tango, Camillo 

Tenkacs, John 
Thunhorst, Mrs. Leonard F. 
Voltz, Mrs. Leda Coolman 
Walker, Reverend Ralph 
Weidlein, Mrs. Ivan F. 
Weissenberger, S. A. 
Wendeler, Mrs. Lylyan 
White, Newton L. 


MEMBERSHIP, APRIL 30, 1934 


Foundation Benefactor. . 
Endowment Benefactor. . 
Benefactor............. 
Honorary Fellow............. 


Fellow in Perpetuity.... 


Fellow.... 
5 Sustaining 
12 

14 Annual... 
46 TOTAL.. 


Fellow for Lif.............. 


ACCESSIONS—GIFTS AND PURCHASES 


ENAMEL 


-I plaque by H. Edward Winter, American. 
Tue Duptey P. ALLEN CoLLEcTION 


PAINTING 


1 oil by Jack J. Greitzer, and 1 illustration by Charles Campbell, 
CLEVELAND TRAVELING Exuisitions Funp 
1 oil by Henry G. Keller, and 1 water color by Paul B. Travis, 
PuRCHASE FROM THE J. H. Wave Funp 


American. 


American. 
POTTERY 


1 bowl by Whitney Atchley, and 1 by Alice A. Ayars, American. 
Tue Mary Speppinc MILLIKEN MemoriAL COoLLeEcTION 


Io! 
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SCULPTURE 
1 figure by Russell B. Aitken, American. 
Tue Dup.ey P. ALLEN COLLECTION 


ACCESSIONS—LOANS 


MISCELLANEOUS 
Sixteenth Annual Exhibition of Work by Cleveland Artists and Crafts- 
men. Various ARTISTS 
PRINTS 


The Seventh Annual Ohio Print Makers’ Exhibition. 
CIRCULATED BY THE Dayton Art INSTITUTE 


CALENDAR FOR JUNE, 1934 


Saturday 2. 2.00p.m. For Young People. Sadko, a shadow play, pupils 
of Addison Junior High School, under the direction 
of Eleanor McCartney. 

Sunday 3. $.15 p.m. Organ Recital, by Arthur W. Quimby. 

Tuesday 12.15 p.m. Radio Talk, WHK. Round Table Discussion: 
Cleveland’s Ceramic Workers, by Stanley Babing- 
ton, Whitney Atchley, and Daisy Weld Warner. 

Wednesday 6. 8.15 p.m. Organ Recital, by Arthur W. Quimby. 

Thursday 7. 8.00p.m. Reception, and Private View of the Fourteenth 

to 11.00 p. m. Exhibition of Contemporary American Oil Paint- 
ing. 

Saturday 9. 2.00p.m. For Young People. Shadow Land Rhythmics, Fifth 
Grade Pupils, St. Rose’s School, under the direc- 
tion of Sister St. Regis. 

Sunday 10. 5.15 p.m. Organ Recital, by Arthur W. Quimby. 

Tuesday 12. 12.15 p.m. Radio Talk, WHK. Contemporary American 
Painting, by William M. Milliken. 

Saturday 16. 2.00p.m. For Young People. Music, by the Junior Orchestra, 
the Cleveland Institute of Music, under the direc- 
tion of Edward Buck. 

Sunday 17. 5.15 p.m. Organ Recital, by Arthur W. Quimby. 

Tuesday 19. 12.15 p.m. Radio Talk, WHK. Bringing Old Musical Instru- 
ments to Life, by Arthur W. Quimby. 

Tuesday 26. 12.15 p.m. Radio Talk, WHK. The Romance of Watches, 
by Daisy Weld Warner. 


EXHIBITIONS 


Galleries V through XI. . Sixteenth Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen (through June 3). 

Galleries 1X and X . . . Fourteenth Exhibition of Contemporary American 
Oil Painting (June 8 through July 8). 

Gallery XI. . . . . . Prints from the Museum Collection. 

Children’s Museum. . . Ceramic Animals. 

Educational Corridor . . Museum Children’s Drawings. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JoHN LonG SEVERANCE 
GwINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JoHN HuNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Harop T. CLark G. MATHER 
RALPH M. CoE CHARLES L. MuRFEY 
Henry G. DALTON FRANCIS F. PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
Lgeonarp C. HANNA, JR. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Henry G. DaLTon Epwarp B. GREENE 
Joun H. Horp Francis F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. WILLIAMs, Chairman 
Henry G. DaLTon JouN H. Horp 
LgeonarpD C. Hanna, Jk. G. MATHER 


President 
Vice Presidents 


Treasurer 


Secretary 


ACCESSIONS COMMITTEE 
The President and the Dyer, ex officiis 
RALPH M. CoE Epwarp B. GREENE 
LEonaARD C. HANNA, JR. G. MATHER 


ADVISORY COUNCIL 


The President of Western Reserve University 
RoBeErT ERNEST VINSON 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. B. P. BOLE Mrs. T. P. HOWELL 
CHARLES T. BRooKS Davin S. INGALLS 
E. S. BuRKE, JR. Mrs. H. H. JOHNSON 
WILLARD M. CLapPp ALFRED KELLEY 
Mrs. H. A. EVERETT Mrs. RALPH T. KING 
Paut L. FEIss Woops KING 
FRANK H. GINN Amos B. MCNAIRY 
CHARLES B. GLEASON LAURENCE H. NORTON 
SALMON P. HALLE KENYON V. PAINTER 
H. M. HANNA Mrs. FRANCIS F, PRENTISS 
Epwarp S. HARKNESS MRS. ANDREW SQUIRE 
GUERDON S. HOLDEN AMBROSE SWASEY 
Mrs. Winpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 


Secretary to the Director 
Editorial Assistant 


E. GAETJENS 
Sttvia A. WUNDERLICH 
European Representative 
Cashier 
Registrar 
Recorder 


Haro_p W. Parsons 
WALTER A. CROLEY 
ELEANOR R. SACKETT 
Minniz H. BrEDBECK 
Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk 


EpitH Burrous 
Fiora E. Harp 
Epp A. RUGGLES 
Joun W. McCaBe 


Printer and Photographer 
Superintendent of Buildings 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
= holidays. Friday evening is free from 
to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
= mtary tickets, and children of school age. 
josed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 

A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. HOLttis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LoutsE BuRCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints LEona E. PRAssE 

In Charge of Primitive Art CHARLEs F. RAMUS 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THoMAS MuNRO 
Assoc. Cur. for Administration Loutsz M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary IpA LEE ROGERS 
Assistants: Mr. MARTIN, Mr. Ramus, Mrs. 
FAIRBANKS. 

Extension Work: Mrs. RUGGLES, MR. ALVAREZ. 

Librarian, NELL G. SILL. Assistants: MIssTHWING, 
Miss TALLMAN, Miss VAN DER VEER, MISS 
HAwLey, Miss JOHNSON, Mrs. MILLER. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale = the desk near the south 
entrance. Orders b y mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members 
Fellows pay annually 
Sustaining Members — annually 
nnual 
Full may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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